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FEEL FREE TO VARY THESE AT WILL. |’D RATHER YOU USE THIS SHEET AS AN INSPIRATION INSTEAD OF A SPECIFIC PART. LOOK AT THE THEORY

STUFF ON P. 2, AND FIGURE 0uT WHY THESE SOUND GOOD.
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THE THEORY BEHIND THESE VOICINGS

Ex. 1 Ex. 2 Ex. 3 Ex. 4
F7(s0s) Cw/F E’na/F
& = 28 2= =
i:? S
. bbé ° b% e g

EX. 1: THE BASIC CHORD, A DOMINANT 7 WITH THE 4 IN PLACE OF THE 3 (THE "'SUs”" 4)

Ex. 2: A COOL TRICK IS TO THINK OF THIS AS A " SLASH CHORD'' (A CHORD OVER A DIFFERENT BASS NOTE.) IN THIS CASE, USE A
MIN. 7 CHORD ROOTED A 5TH ABOVE THE DOM. CHORD ROOT. IF YOU KNOW YOUR 11-VS (AND YOU SHOULD!!) IT’S THE SAME AS THE II
OVER THE V BASS. IN EITHER CASE, IT’S CMI7 OVER THE F BASS.

Ex. 3: IF YOU KNOW YOUR RELATIVE MAJORS AND MINORS (AND YOU SHOULD!!) YOU CAN BE EVEN COOLER BY USING THE RELATIVE
MAJOR 7 OF THE Il CHORD...IN THIS CASE USING EVMA7 (INSTEAD OF CMI7) OVER THE F BASS.

EX. 4: QUARTAL HARMONY REFERS TO CHORDS BUIL IN INTERVALS OF A PERFECT 4TH. SOMETIMES WE CHEST A LITTLE AND SNEAK IN
A NON-FOURTH BECAUSE IT SOUNDS GOOD.

SEE WHY THEORY IS S0 IMPORTANT! :)
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CompiNG Tips

DOMINANT 7 (SUS) CHORDS ARE ''SELLED" THISWAY: 1 4 5 7. THE 4 REPLACES THE 3 OF THE NORMAL DOM. 7. BUT...REGULAR
SUS CHORDS CAN GET KIND OF BORING, ESPECIALLY WHEN THE CHORDS DON'T MOVE AROUND A LOT. WHAT T0 D0? THEORY TO THE RESCUE!

TiP 41: WHAT'S THE 5 OF THE SUS CHORD? (FOR F7, IT’s C.) SUBSTITUE A MI7 CHORD ON THAT NOTE OVER THE "'REAL" Rool (F.)
S0, FOR F7(sus) pLaY CMI7/F. IT’S THE CCOLER RELATIVE OF THE SAME FAMILY :)

Tip 42: KNOW YOUR RELATIVE MAJORS/MINORS? G00D' THE REL. MAJ. OF CMi 15 E. So, You coutp ALso pLay Eb Ma7/F. EVEN CoOLER
THAT 41! NOTE THAT THE ROOT OF THIS NEW MA7 CHORD IS BOTH A) BUILT ON THE b7 OF THE ORIGINAL DOMINANT, AND B) FOUND A WHOLE
STEP LOWER THAN HE ORIGINAL DOMINANT.

Tip 43: VERY OFTEN, | OMIT THE BASS NOTES (KEEPS IT CLEANER, AND STAYS OUT OF THE WAY OF PIANO 5. BASS.) S0, YOU CAN THINK OF
F7(sus) As A CMi7 0r AND EbMAT7 oVeR AN F (JusT LEAVE 0uT THE F!) (REMEMBER, DON'T PLAY BASS NOTES ON THE LOWER STRINGS!)

Tip 44: Mix “EM P! IT’S BORING TO HEAR 16 BARS OF THE SAME CHORD, SO FIND ALL THE CMI7 AND EbMA7 VOICING YOU CAN, AND MOVE
THINGS AROUND. ALSO, WHEN COMPING, MIX UP LONG AND SHORT NOTES, AND ON- AND OFF-THE-BEAT NOTES. SEE THE " COMPING Tips"
PDF.

Tip 45: IN GENERAL, IT’S NOT A GOOD IDEA TO HAVE MULTIPLE PLAYERS COMPING. GETS T00 CLUTTERED, AND DISTRACTS FROM THE SOLOIST. |
THINK IT’S BEST TO HACE, SAY, GUITAR COMP FOR THE TENOR SOLO, PIANO FOR THE TRUMPET, ETC. | ALSO RARELY COMP FOR A PIANO SOLO
(THAT’S WHAT THEIR LEFT HAND IS FOR!)
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BuitoiNg NALKING BAss LINES IN MopAL TuNEs

CHoRDS LIKE F7(SUS) ARE DOMINANT 7 IN NATURE, MEANING THAT THE 7TH OF THE SCALE IS LOWERED (IN THIS CASE, E 1S NoW Eb.) This
CHORD IS CLOSELY RELATED TO CMI7/F (A "'SLASH'' CHORD.) 80, SOMETIMES IT’S COOL TO BORRON THAT CMI SOUND FOR A BIT, BUT ALWAYS
RETURNING "'HOME"*, TO F. (IN THE FUTURE, THE TRICK IS TO BORROW THE MIN. 7 CHORD BUILT ON THE 5TH NOTE OF THE ACTUAL CHORD,
50, Cmi over F.)

OTHER THINGS USED IN CREATING GOOD BASS LINES (THESE ARE MARKED IN THE PART):

Roots AND FiFTHS (R + 5)

Scates (Sc)

NeichBor TONES (N)

PassiNG ToNes (PT)

ChroMaTiC PassiNG Tones (CPT)
UsiNG THE C MINOR SOUND (Cmi)
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Tips FOR DRUMMERS

Hey, | HOPE YOU ARE NOT FEELING CHEATED! INHEN THE BASS IS WALKING, DRUMS USUALLY LOOSEN UP, PLAYING TIME OF COURSE, BUT
RESPONDING TO THE SOLOIST, CREATING TENSION/RELEASE, AND HELPING TO SHAPE THE ARC OF THE S0LO. HERE ARE SOME THINGS TO CONSIDER:

Tip 41: DerINE THE ForM. THIS TUNE 1S AABA. YES, IT’S 32 BARS, BUT IT’S ALSO FOUR 4-BAR PHRASES. USE FILLS TO HELP US FEEL THAT.
Tip 42: ANNOUNCE THE IMPORTANT STUFF. IN A MODAL TUNE, IT CAN BE EASY TO GET LOST IN THE FORM (ALL THOSE "’A"S...) S0, THAT
MAKES THE BRIDGE (THE "'B’* SECTION'' IMPORTANT. S0 IS YOUR FILL AT THE END OF THE LAST "'A"" SECTION-=THE NEXT THING IS A NEW
CHORUS! AND, AT THE END OF SOLOIST XS S0L0, YOU NEED TO ANNOUNCE S0L0IST ¥ (AND Z...) OR THE RETURN TO THE ToP. MAKE YOUR FILLS

MATCH THE IMPORTANCE OF WHAT'S COMING UP NEXT.

Tip 43: BE THE THERMOSTAT. HELP CONTROL THE ""HEAT" OF THE SOLO. SURE, THE SOLOIST WILL LEAD THE WAY, BUT THE REST OF THE BAND
WILL FOLLOW THE INTENSITIY OF THE DRUMS MOST OF THE TIME.

Tip 44: DON'T BE WALLPAPER. MEANING, AVOID PLAYING A SPECIFIC PATTERN. AFTER A WHILE, IT JUST BECOMES A BLUR. PLUS, HON CAN YOU
RESPOND TO THE SOLOIST THAT WAY!

Tip 45: THINK LIKE A COMPOSER. SHOULDN'T THE SOLO SECTION AS A WHOLE HAVE AN ARC OR SHAPE? YOU CAN DO A LOT TO HELP WITH THAT!
S0, WATCH THE SPANG SPANG-A-LANG, OK? :)

Tip 46: VERY OFTEN THE KICK AND SNARE ARE T00 LOUD, AND THE HAT NOT LOUD ENOUGH. TALK TO YOUR DIRECTOR, SEE WHAT THEY THINK.



