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SAME TYPE OF CHORD/SCALE AS IN MM, 60 & 61. FIGURE THOSE OUT ON YOUR OWN...SAME FORMULA!!
ALTERED DOMINANT CHORDS CAN HAVE ANY OF THESE: b9, 49, b5, 45. YOU'LL FIND THESE IN MM. 59 AND 6.2.
WE SOMETIMES TAKE SOME LIBERTIES WITH ENHARMONICS. :)
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SAME NOTES AS JAZZ MIN. HALF STEP HIGHER THAN ROOT OF CHORD
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SAME NOTES AS JAZZ MIN. HALF STEP HIGHER THAN ROOT OF CHORD
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ARPEGGIO OF THAT JAZZ MINOR = THE COOL NOTES!
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THE TAKEAWAY FOR ADVANCED SOLOISTS:
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For DoM. 9 AND 13 cHORDS (W/ 9, 11, 0R 13), LYDIAN DOMINANT SOUNDS GREAT.

Formuta FoR Lyp. Dom. 151 2 3 44 5 6 v7 @

Lyp. DoM 15 A MODE OF THE Jazz MINOR (AKA ASCENDING MELODIC MINOR)
ExamPLE: FOR A C LYD. DOM. SOUND, PLAY JAZZ MIN. FROM THE 5TH (G JAZZ MIN.)

For ALTERED CHORDS (W b9, 49, b5, 0R 45), ALTERED DOMINANT SOUNDS GREAT.

Formuta FOR ALT. Dom. 151 b2 42 3 b5 45 6 7 @

ALT. DoM 1S A MODE OF THE JAZZ MINOR (AKA ASCENDING MELODIC MINOR)

ExampLe: For A C ALT. DOM. SOUND, PLAY JAZZ MIN. STARTING A HALF STEP UP (Db JAZZ MIN.)

*THEORY 1S YOUR FRIEND!!!

*REALLY WORK THOSE JAZZ MINOR SCALES AND THEIR MODES!!! YOU’LL THANK ME LATER. :)
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SAME TYPE OF CHORD/SCALE AS IN MM, 60 & 61. FIGURE THOSE OUT ON YOUR OWN...SAME FORMULA!!
ALTERED DOMINANT CHORDS CAN HAVE ANY OF THESE: b9, 49, b5, 45. YOU'LL FIND THESE IN MM. 59 AND 6.2.
WE SOMETIMES TAKE SOME LIBERTIES WITH ENHARMONICS. :)
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THE TAKEAWAY FOR ADVANCED SOLOISTS:

For DoM. 9 AND 13 cHORDS (W/ 9, 11, 0R 13), LYDIAN DOMINANT SOUNDS GREAT.
Formuta FoR Lo. Dom.1s1 2 3 44 5 6 +v7 8
Lyp. Do 15 A MODE OF THE JAZZ MINOR (AKA ASCENDING MELODIC MINOR)

ExamPLE: FOR A C LYD. DOM. SOUND, PLAY JAZZ MIN. FROM THE 5TH (G JAZZ MIN.)

For ALTERED CHORDS (W b9, 49, b5, 0R 45), ALTERED DOMINANT SOUNDS GREAT.

Formuta FOR ALT. Dom. 151 b2 42 3 b5 45 6 7 @

ALT. DoM 1S A MODE OF THE JAZZ MINOR (AKA ASCENDING MELODIC MINOR)

ExampLe: For A C ALT. DOM. SOUND, PLAY JAZZ MIN. STARTING A HALF STEP UP (Db JAZZ MIN.)

*THEORY 1S YOUR FRIEND!!!

*REALLY WORK THOSE JAZZ MINOR SCALES AND THEIR MODES!!! YOU’LL THANK ME LATER. :)
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SAME TYPE OF CHORD/SCALE AS IN MM. 60 & 61. FIGURE THOSE OUT ON YOUR OMWN...SAME FORMULA!!

ALTERED DOMINANT CHORDS CAN HAVE ANY OF THESE: b9, 49, b5, 45. Y0u’LL FIND THESE IN MM. 59 AND 6.2.
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THE TAKEAWAY FOR ADVANCED SOLOISTS:

For DoM. 9 AND 13 cHORDS (W/ 9, 11, 0R 13), LYDIAN DOMINANT SOUNDS GREAT.
Formuta FoR Lo. Dom.1s1 2 3 44 5 6 +v7 8

Lyp. Do 15 A MODE OF THE JAZZ MINOR (AKA ASCENDING MELODIC MINOR)

ExamPLE: FOR A C LYD. DOM. SOUND, PLAY JAZZ MIN. FROM THE 5TH (G JAZZ MIN.)

For ALTERED CHORDS (W b9, 49, b5, 0R 45), ALTERED DOMINANT SOUNDS GREAT.

Formuta FOR ALT. Dom. 151 b2 42 3 b5 45 6 7 @

ALT. DoM 1S A MODE OF THE JAZZ MINOR (AKA ASCENDING MELODIC MINOR)

ExampLe: For A C ALT. DOM. SOUND, PLAY JAZZ MIN. STARTING A HALF STEP UP (Db JAZZ MIN.)

*THEORY 1S YOUR FRIEND!!!
*REALLY WORK THOSE JAZZ MINOR SCALES AND THEIR MODES!!! YOU’LL THANK ME LATER. :)
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SAME TYPE OF CHORD/SCALE AS IN MM. 60 & 61. FIGURE THOSE OUT ON YOUR OWN...SAME FORMULA!!

ALTERED DOMINANT CHORDS CAN HAVE ANY OF THESE: b9, 49, b5, 45. You'LL FIND THESE IN MM. 59 AND 62.

E SOMETIMES TAKE SOME LIBERTIES WITH ENHARMONICS. :)
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THE TAKEAWAY FOR ADVANCED SOLOISTS:

For DoM. 9 AND 13 cHORDS (W/ 9, 11, 0R 13), LYDIAN DOMINANT SOUNDS GREAT.

Formuta FoR Lyp. Dom. 151 2 3 44 5 6 v7 @

Lyp. DoM 15 A MODE OF THE Jazz MINOR (AKA ASCENDING MELODIC MINOR)
ExamPLE: FOR A C LYD. DOM. SOUND, PLAY JAZZ MIN. FROM THE 5TH (G JAZZ MIN.)

For ALTERED CHORDS (W b9, 49, b5, 0R 45), ALTERED DOMINANT SOUNDS GREAT.

Formuta FOR ALT. Dom. 151 b2 42 3 b5 45 6 7 @

ALT. DoM 1S A MODE OF THE JAZZ MINOR (AKA ASCENDING MELODIC MINOR)

ExampLe: For A C ALT. DOM. SOUND, PLAY JAZZ MIN. STARTING A HALF STEP UP (Db JAZZ MIN.)

*THEORY 1S YOUR FRIEND!!!

*REALLY WORK THOSE JAZZ MINOR SCALES AND THEIR MODES!!! YOU’LL THANK ME LATER. :)




